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262 The musical press in nineteenth-century Irel

habitually received with *weariness and inattention’."” However, he noted tha
this instance the ‘instrumental dulness [sic]’ commouly associated with sy
phonies was relieved by the unique nature of the Ninth, a fact which accoun
for the sustained attention of the audience on this occasion. Dispensing with
rhetoric of persuasion, the critic took for granted the greatness of this ‘v
powerful work’ and asserted the need for careful study and multiple opportuni
of hearing it if one were to understand it. That particular notice could only h.
been written by an independent and authoritative critic who did not baulk
annoying his readers and editor alike. As we shall sece presently, he overstep)
the mark with the claim that the *“rank, beauty and fashion” would rather h
the noisiest and most commonplace polka by Jullien than the best sympht
which has ever been conceived by genius,” This was a particularly poin
reference to Jullien because over the next five days that charismatic maes
presented a series of ‘Grand Vocal and Orchestral Concerts® in the Rotunda.*

The light ‘classical’ concert, modelled with aplomb by Jullien, had becom
tirm favourite in the Dublin musical and social calendar by this time.* Jullie
programmes contained solo vocal items, in addition to arrangements of bel ca
favourites, alongside his own dance suites such as the programmatic quadri
The Pall of Sebastopol. It was in this context that ‘classical’ works, usually
slow movements from symphonies by Beethoven, Haydn and Mendelssohn, w
presented, but as the Cork Examiner had commented in the previous year, tl
were ‘selected with a view to popularity rather than to the comprehension
classic music.”* A ‘Grand Concert’ of Jullien’s was first and foremost a soc
event that had more in common with the opera business than with wi
intentioned attempts at promulgating the Austro-German canon of instrumer
music.

Just how important Jullien’s presence was in Dublin can be estimated from
eulogistic tone, detailed content and increased length of the press noti
whenever he appeared. The Freeman’s Journal, for example, extended effus
welcome to the ‘talismanic’ Jullien while offering fawning gratitude to the ger
for coming out of their comfortable homes in the inclement winter weather,*
the same day, 23 January, the Saunders’ Newsletter proffered a detailed acco
of Jullien’s celebrated quadrille, and lavished abundant praise on the musici
and audience alike.”> Most remarkable of all was the review in the Duf
Evening Mail which reproduced verbatim extracts from the notices in both
Freeman's Journal and the Saunders’ Newsletter of the same date.* Clea
editortal intervention replaced the critic (see above) with a ‘clipper’ probably «

40 ‘Philharmonic Society’, XEM. 21 January 1856, 3. 41 The Round Room, Rotunda, Dublin, 22
January 1856, The advertisements highlighted the difference betwecen his considerable orchestral resou
and the more usual substitution of a piano for the orchestral part. See. for example, FJ. 18 January 185
42 For details of Jullien’s previous visits to Ireland see Derek Collins, ‘Music in Dublin®, pp 19
43 ‘M. Jullient’s Concert’, CFE, 2 March 1855, 2. 44 ‘Music &c.', F/, 21-28 Janvary 1856. 45
Jullien's Grand Concerts’, S¥, 23 January 1856, 2. 46 ‘Mons. Jullien’s Cancerts’, DEM, 23 Jan
1856, 3.
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to the pressure from Jullien, not to mention complaints from some of Dublin’s
‘rank, beauty and fashion’. It seems most likely that the Dublin Evening Mail
waited to see what its contemporaries had to say and then followed suit. It was
into this climate that the frish Times launched its first salvo at its rivals three years
later.

HIGH STANDARDS

... we shall not indulge in the vague and stereotyped panegyrics at
present so much in vogue; panegyrics that neither deceive the
reader nor benefit the artist, but have only the effect of retarding the
public appreciation of works of real merit.

Irish Times"

The editorial in the first edition of the Irish Times (just quoted), committed the
paper to providing quality notices on the creative arts. A reader familiar with the
writings of Leigh Hunt or another reformer might have hoped for criticism in the
best sense of that word.*® Unfortunaicly, the first review in the first edition
confined itself o stating the obvious: ‘Ttalian Opera and its leading artistes
continue to exercise an increasing powerful influence upon all classes of the
citizens’.* While subsequent articles maintained the high moral tone of the first
editorial. little intellectual effort was expended over the rest of that very busy
musical year.” A comparative study of the frish Times and the Freeman's Journal
shows they both said the same thing but with a different accent.”! With reference
to Verdi's Macheth, the Irish Times complained about the ‘noisy instrumentation’,
the ‘superabundance of chorussing [sic], some of which is indifferent’ and the
absence of ‘sweect melody’, while the Freeman's Journal engaged with the
dramatic nature of the music itself, and indicated that the audience acknowledged
‘thai the intense dramatic interest of Shakespeare’s tragedy was now conveyed
through a medium which more powertully than words pourtrayed [sic] the
workings of human passions.” By contrast the [rish Times’ review of the final
performance of Macheth merely complimented the singers who ‘sustained’ their
parts with their ‘usual talent’, with most attention given to the presence of the
lord lieutenant and the Countess of Eglinton, and the embarrassing uproar in the

47 *Editeriat’, IT, 29 March 1859, 2. 48 See Theodore Fenner, Leigh Hunt and opera criticism: the
‘FExamninar’ years, 1808-1821 (Lawrence: University Press of Kansas, 1972}, 49 ‘Ttalian opera’, /T, 29
March 1859, 4. 50 There were at least 32 operatic nights between March, April, Augusl, and October
in the Theatre Roval. In addition, all the *stars’ inter alia Lind, Garcia, Mario, Grisi and Titiens sang with
the Phitharmonic Society in the Antient Concert rooms. Moreover, the season boasted a number of Irish
premietes including Verdi’s Macbeth on 30 March and Flotow’s Martha on 9 April. And on 27 October
Lind performed for the benefit of Mercer’s Hospital and the Irish Musical Fund Society. See R. M. Levey
and J. O"Rorke, Arnals of the Theatre Royal, Dublin {Dublin: Joseph Dollard, 1880}, 201. 51 Compare
for example the notice of Verdi's Macbeth in ‘Italian opera’, fT, 31 March 1859, and “The ltalian opera’,
FJ, 31 March 1859.
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gallery.™ Equaily disappointing was the cursory coverage given to a performanc- -~
May of that year of the “Kreutzer® sonata which was described as ‘Beethovt. o
lovely sonata for piano-forte and violin ... a work so replete with melody ... as to
be the delight of all Iovers of classical music.™™ The performance itself drew a tnere
mention of the ‘celebrated violinist Herr Joachim. and the equally famous Mons.
Halle".* The lack of interest in instrumentat music is indicated in the same article
which announced a London piano recital containing works by Bach, Beethoven,
Hummel, Mendelssohn, and *the gifted but eccentric Chopin.” As in other papers,
sub-editors in the Irish Tintes were happy to cut and paste from the English
newspapers, and consequently sustained some of Davison’s worst blunders.™

The quality of the musical coverage in the Irish Times varied over the years,
For example, the initial years of the Irish Times featured an article every other
day entitled *The Drama, Music &c” (later expanded to ‘Dramatic, Musical, and
Literary’ on 21 April 1839). In addition to announcing local musical events, often
repeating the advertisements on the front page, a lot of space was devoted to
musical news from London. One was also likely to find news and gossip about
the private lives of popular singers and composers. Mention was also made of
recent musical publications on the continent, and concerts and festivals in
European centres. 1t occasionally included reviews of performances, often
quoting from foreign newspapers (e.g. Gazeite Musicale), After an absence of
some years it was revived and greatly extended by 1875 when it appeared under
the heading *Gossip® and was penned by someone styling himself *Faust’, In
addition to that informal and intriguing column, the 7rish Times also engaged an
anonymous expert music critic who reviewed performances. His reviews of
sacred music. no less than opera or symphonies, were scholarly, technically
detailed. and contained quotations from historical texts, for example biographical
information on Bach and Beethoven.®

A number of factors converged to elevate standards of criticism at this time:
the vigilance of the Irish Builder, the Royal Irish Academy of Music in its
contribution to the increase in musical literacy and theoretical and hisiorical
knowledge: and we should also note Hugh Oram’s claim that theatrical criticism
in Dublin was revolutionized by Bram Stoker's notice in the Dublin Morming
Mail of She Stoops ta Conguer which was staged on the opening night of the
Gaiety Theatre on 27 November 1871.% However, despite these developments,
one of the most seminal influences on critical standards was the advent of
Wagner's music in Ireland.

52 ‘ltalian opera’. fT. 7 Apnl 1859. 2. 53 Dramatic, Musical, and Litcrary’, fT. 24 May 1859, 4.
S41Ibid. 55 LW. Davison was music critic for The Thnes and Musical World. See Charles Reid, The music
mottster: a biography of James William Davison, musie critic of "The Times ' of London, 1846-78, with
excerpis from his critical writings (London: Quartet Books, 1984). 56 See, for example, ‘Music in Dublin
churches’. IT, 7 August 1877. 57 See Hugh Oram, The newspaper book: a history af newspapers in
Ireland, 164%-1983 (Dublin: MO Beoks. 1983), p. 75.
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CRITICISM OF THE MUSIC OF THE FUTURE

Ireland has not reached the Wagnerian stage yet: I have been there
and I know, GBS

When Lohengrin was performed in Dublin in October [875 the dailies recorded
the failure of the reception despite the quality of the performance.* The Irish
Tintes began its notice by quoting one of the ‘denizens of the top gallery” who
shouted for all to hear *“We don’t like Wagner, and we don’t want him!"® The
critic, however, refused to make any value judgments, preferring instead to
narrate the libretto and comment on the performance. By contrast, the Freeman's
Journal offered its own reasons why Wagner was too difficult for the audience,
and concluded in a tone that was to characterize its attitude to Wagner for years
to come; “On the whole, we think this generation will rest satisfied with the music
of the past, and leave Wagner willingly to posterity".*" Notwithstanding the
various shadings of reticence and antipathy to Wagner among the public and the
press. a substantial body of critical material emerged over the concluding decades
of the century and brought ahout a sea change in Wagner reception and musical
criticism in lrefand.®

While the Bayreuth Festival was widely reported in the Irish dailies, most of
the articles, of variable length and quality, were reproduced from English and
continental papers.®* However. it would be a mistake to assume that the Irish
critical reception merely recycled foreign opinion. The independence from
British influence of the Irish critical reception is signalled by Robert Prescott
Stewart’s assertion that *‘Wagner is not so bad as the English press will have him,
nor $o good as his own ... pretend to consider himn’.*

Thus one could divide the 1876 reportage into two categories: the many
second-hand social and gossip articles that reported on the doings of Wagner and
the nobility on the one hand, and the few lengthy music criticisms by Irish writers
on the other.®” Predictably. pro- and anti-Wagnerian trends were immediately

58 George Bernard Shaw, ‘Voices and Registers’, The Siar. 11 October i889. 59 11 October 1875, the
Royal ltalian Opera under Julius Benedict in the Theatre Royal, in a season that featured Rigoletio, Don
Gioveni, Gounod's Faust, inter afia. 60 “Theatre Royal - Lohengrin’, IT, 21 Qctober 1375.
61 “Wapner's new opera’, FJ, 12 Octaber 1875, 62 See Joachim Fischer's chapter in this volume for an
exploration of Wagnerism in Ireland in the wider literary, cultural and political contexts.  $3 For examiple.
on 17 August 1876 the same ene-sentence bulletin reparting the presence of County Andrassy appeared in
the CE and Ff; similarly, the FJ (18 August) aud Limerick Chronicle (19 August) carried the same brief
report on the performance of Siegfried. By contrast a lengthy sumrnary of The Ring originating in the Daily
News entitled “The Wagner Festival at Bayreuth’ appeared in the DF and £/ on 18 August and aguin in the
CE on 22 August 1876, The DE carmmied two further articles, one. unatributed, on 22 August and another
on 25 August reproduced from The Times which was penned by Davison: see Reid, The nusic monster, pp
114 and 2024 for extracts from that article 1the arlicle on 22 August was prohably faken from Davison
also judging from the style and content). 64 Letter of 19 September 1876 to Vignoles in O.F. Vignoles,
Memoir of Sir Robert P. Stewarr {Dublin: Hodges, Figgis, 1898), p. 117, quoted in Lisa Parker, "Robert
Prescott Stewart (1824—1894): an assessment of his compositions and contribution to nusical life in
Dublin', MA diss. (National University of Treland, Maynooth, 2000}, p. 67. 65 The CE's reportage
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