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1. Introduction 

 

A widely known way of expressing a recently completed action in Irish English is by 

means of the preposition after + V-ing, as illustrated in the following example: (1) She’s after 

finishing her second novel. Analyses of the Irish English (henceforth IrE) perfect construction 

be + after + V-ing have often drawn attention to how this structure differs from the Standard 

English (StE) perfect have + past participle. In previous research, the most thorough studies of 

this structure in the context of Irish English (henceforward IrE)1 are provided by Henry, Kallen, 

Harris, Filppula, McCafferty, Ronan and Pietsch 2 . The effect of language contact and 

bilingualism between Irish Gaelic and English has often been summoned in order to explain the 

difference between this and other varieties of English. In the light of Second Language 

Acquisition processes, Romaine also refers to this feature and considers it as a trace of the Irish 

“substratum influence” evident in situations where a group of speakers has shifted into a new 

language3. And from a sociolinguistic perspective, Milroy cites examples of the structure in the 



 

English of Belfast, whereas Kallen discusses social class factors governing its use in Dublin 

English4. Although the pragmatic value of this form has been noted in previous research (see 

the works by Kallen and Hickey5), little detailed analysis has been carried out in order to 

determine (1) the various meanings associated with the structure, (2) the reasons why this 

feature of IrE has survived and even become one of the signature constructions of this variety 

and (3) whether its use by native IrE speakers has any significance, at a pragmatic level 

compared with other varieties of English (but see also O’Keeffe and Amador Moreno). 6 

The present chapter addresses some of these issues in looking at the occurrence of this 

representative structure in fictional and real spoken corpora, thus exploring the notion of 

fictional versus real spoken discourse and the issue of authenticity. The chapter is organised as 

follows: section 2 discusses the work that has already been done on this particular construction. 

Section 3 gives details about our study, and in section 4, the findings are detailed. In section 5, 

a set of functions are presented and discussed. Finally, in the last section, some conclusions are 

drawn about the use of the be + after + V-ing structure in contemporary Irish English. 

 

2. The be + after + v-ing structure: A distinctive feature of IrE 

 

The after + V-ing construction is, as we suggested above, probably the best-known IrE 

feature. It is variously known as the hot news perfect (Harris, following McCawley7), the PI,8 

the retrospective I9, the immediate perfective10 or the after perfect (AFP)11. It is also the most 

widely used to portray Irish characters in literature12 and, as has been pointed out in early 

research,13 it is often employed in IrE to refer to events that have taken place in the immediate 

or recent past (hence the label "hot-news") but the effects of which, as Filppula argues, “persist 

some way or other into the present moment or [...] into a secondary point of time orientation in 

the past,” depending on whether the copula is in the present or in the present tense.14 Apart from 



 

conveying that idea of recency which in StE is expressed by the use of the perfect have + V-ed 

plus the adverbial form just (e.g. She has just finished her second novel), in IrE this structure is 

employed, as Henry explains, “to report the conclusion of an action: . . . by way of reference to 

a state initiated by the conclusion of this action.”15 

One of the first references to this structure appears as early as 1882, where the use of 

after + V-ing is regarded as incorrect:  

Don’t, Pat, when you have done anything, say, “I am after doing it”. The use of the 
preposition after in this manner is a glaring Irishism, and a violation of grammar to boot, 
and is, I am sorry to say, very prevalent throughout the length and breadth of the land. I 
have actually seen such an expression in a leading article in a leading Dublin newspaper! 
it is only with the present and imperfect tenses of the verb “to be” [...] that after is thus 
abused . . .16 
 

Stoney’s prescriptive observation is interesting, not only because it symbolizes the attitudes of 

some sectors of society towards IrE during the nineteenth century, but also because it vouches 

for the usage of this construction outside of the literary contexts in which, one could argue, the 

after construction and other features of IrE are used for caricature17. An interesting reflection 

on the exaggerated use of this and other features on stage is provided by Sullivan, who observes 

that 

the depiction of the speech forms produced by the more non-standard speakers of 
H(iberno)-E(ngligh)18, especially in earlier times, appears to have been realized through 
the exaggerated use of a select number of non-standard features rather than through a 
more complete linguistic representation. Yet the forms which were utilized in 
representing HE were precisely those which served to separate HE from Standard 
English.19 
 
Hayden and Hartog refer to this structure too, pointing out the potential for 

misunderstanding that this form can give rise to, even for speakers of other varieties of English: 

“the form denotes a completed past, but not a remote past: English misconception treats this 

part of the I[rish] E[nglish] verb as if it were an abuse by excess of the SE: ‘to be after’(= to be 

busy with, to be about to).”20 Similarly, Joyce mentions the problems of understanding that this 

structure would pose to an Englishman, attributing this use to the existence of a similar structure 



 

in Irish (with the prepositional phrases iar or i n-diaigh).21 This latter observation made by 

Joyce (and later by van Hamel too)22,  had already been put forward by Shee (1882: 365), who 

cited the sentence I am after eating (for I have just eaten) as an example of translation from 

Irish. Although not explicitly formulated in these terms, what Shee and Joyce allude to here is 

the weight of substratum influence.23 

That the after + V-ing perfect is a calque on the Irish construction has been maintained 

in subsequent studies.24 Indeed, the constructions Bhí (tá, beidh, etc.) + [preposition tar éis/i-

ndiaidh]25 + verbal noun or verbal adjective are among the structures available to express the 

perfect tense in Irish. These constructions are illustrated in the following two sentences adapted 

from The Christian Brothers Grammar:  

(1a)  Tá mé  i ndiaidh  an bád  a dhíol. 
  V +  S   +  Prep. + N (O) + part.- V 
          Is - I  after  the boat  selling. 
 
(1b)  Tá mé   tar éis   an teach  a ghlanadh. 
  V +  S   +  Prep. + N (O) + part.- V 
           Is - I  after  the house cleaning. 

Given the absence of this type of perfect in English, the be + after + V-ing structure has been 

seen as a way of expressing that sense of recency that the constructions with tar éis/i-ndiaidh 

denote in Irish. 

 In later studies it is the future-time reference conveyed by the same structure be + after 

+ V-ing that has been the focus of attention.26 Examples of this category such as If you don’t 

hurry up, they’ll be after leaving by the time you get there, cited in Hickey (2000: 101) were 

noted by Bliss (1979b: 299-300) in the context of literature27. As McCafferty and others have 

pointed out, future uses of this structure were always dismissed as “Stage Irish,”28 and yet, 

“future time reference is also present in the usage of writers from native I[rish]E[nglish]-

speaking backgrounds, whose rendition of Irish speech are more difficult to write off as 

unreliable.”29 To further buttress his claim, McCafferty gives the example of William Carleton 



 

(1794-1869), “a first-generation IE speaker whose renditions of Irish peasant speech and culture 

are generally highly regarded [...], [Carleton] could use the construction to convey both future 

and perfect-tense meanings, as did many of his contemporaries.”30 In a similar vein, Filppula 

mentions examples of this construction in a manuscript dating from around 1830, although he 

seems sceptical about the validity of this source: “[t]he conspicuously frequent use of other 

similar constructions in this particular text leads one to suspect that this could be a belated 

continuation of the Stage Irish tradition, with little or no basis in actual HE usage.”31 

 In any case, the analysis of written sources seems to have led to establishing a distinction 

between an “old” 32  after construction with future meanings (possibly influenced by the 

ambiguity caused by the English preposition after, as Kallen suggests33) and a new prefect-

tense after construction originating in Irish which came to replace the old one. According to 

McCafferty (2003b, 2004, 2014), both constructions would have developed at the same time 

within the context of language contact and shift in Ireland.34 As he claims, the future-tense 

structure occurred in Ireland as a result of interaction between native speakers of British English 

and Irish-speaking learners of English:  

Future uses of be after V-ing in earlier representations of Irish English are the result of 
language contact between speakers of British English, who understood it as a future, 
and speakers of Irish acquiring English, who intended it as a calque on the equivalent 
perfect in Irish. As more people became bilingual in the two languages, and eventually 
shifted to English, perfect meanings came to dominate.35 
 

Current literary portrayals of this structure, however, show that the perfect aspect is, indeed, 

the one that has survived, as can be observed in the following examples, taken from Dublin 

writer Roddy Doyle’s novel, The Snapper (1990): 



 

Doyle’s exceptional knack for capturing Dublin speech has been acclaimed by critics. His 

realistic portrayal of the Dublin vernacular can, in a sense, be compared to Carleton’s search 

for linguistic authenticity.36 This sort of speech realism is not surprising in a culture with a long 

tradition of story-telling where the oral is often recorded in writing. The search for linguistic 

authenticity is also what characterizes the work of some other contemporary Irish authors such 

as Joseph O’Connor, Dermot Bolger, Paul Howard, Kevin Barry, etc. 

Access to examples of real speech produced by IrE speakers in the past is of course 

limited, but, as argued above, resorting to written sources can be revealing in that sense. Some 

of the sources discussed below provide examples of the after construction which lend 

themselves to comparative diachronic as well as synchronic analysis. As Hundt states, models 

of language change might look different if variation across speech and writing were taken into 

account in a more systematic way.37 

 

 

 



 

3. This study 

 

Our analysis of the be + after + V-ing structure differs from other studies in that it is 

conducted on a large scale using contemporary naturally-occurring spoken IrE, historical 

literary data and contemporary literary data. The largest source of data in statistical terms came 

from the Limerick Corpus of Irish English (henceforth LCIE).38 This is a collection of one 

million words of Irish English, which involved over one hundred hours of recordings from 

around the Republic of Ireland. The recordings were transcribed to form a corpus. They range 

across age, gender, socio-economic background, and geographical location. However, LCIE 

does not set out to be a sociolinguistically representative corpus. Its primary aim is to represent 

spoken English as it is used in mostly everyday contexts in contemporary Ireland. Hence 

recordings took place mostly in family homes and accommodation shared by friends (these are 

categorised as intimate). There are also recordings between friends which are from social 

contexts such as pubs and restaurants (categorised as socialising). It also includes data recording 

in more formal settings, for example the workplace (professional), shops (transactional) and 

the lecture halls and university classrooms (pedagogical). Table 2.1 provides a percentage 

breakdown of these “interactional categories”, as well as examples from each category. The 

three spoken genre categories of information provision, collaborative task and collaborative 

task from McCarthy were used to complete the matrix of interactional type versus genre.39 

 

 % of 

data 

Information-provision Collaborative idea Collaborative task 



 

 
Intimate 

 
79 

 
A friend telling a 

group of friends a 
story 

 
Family members 

chatting 

 
Family members 

putting up the 
Christmas tree 

 

Socialising  

 

3 

 

Interview informal 
chat 

 

Friends discussing the 
football 

 

Friends fixing a 
computer printer 

 

Professional 

 

8 

 

Report at appraisal 

 

Team meeting at work 

 

Waitresses doing the 
dishes 

 
Transactional 

 
3 

 
Tupperware 
presentation 

 
Chatting with bus 
driver 

 
Eye examination 

 
Pedagogic 

 
7 

 
Teacher-training 
feedback session 

 
Student and teacher 
chatting 

 
Individual computer 
lesson 

 
 

Table 2.1: Interactional relationship types (based on McCarthy)40 

 

In this study, the corpus software Wordsmith Tools was used to automatically retrieve 

all instances of the be after + V-ing by searching for after *ing.41 This generated concordance 

lines of all the occurrences. From these, all non- be after + V-ing were eliminated (e.g. After 

opening the door…). The remaining concordance lines were then used for qualitative analysis. 

Corpus software allows the researcher to retrieve the source file of any one line from a set of 

concordances and this facilitated detailed functional analysis and categorisation of the form, 

instance by instance. For any one occurrence, the corpus database could be consulted as to the 

age, gender, address, educational background, setting of recording and so on.  

The literary data came from the historical literary corpus the Corpus of Irish English.42 

This comprises Irish English texts from the late Middle Ages to beginning of 20th century. We 



 

extracted five works from it to conform our computer-searchable IrE literary corpus (see Table 

2.2). These were chosen on the basis that they are representative of the period from 1800’s to 

the present. Edgeworth’s and Carleton’s work provide invaluable data from the period when 

the language shift from Irish to English was gathering pace. Thus, their IrE may represent the 

variety as it was emerging in the mouths of the Irish population.43 Synge’s plays are equally 

interesting from a linguistic perspective, due to his conscious use of language based on the 

speech of the Aran Islands44, and Behan’s play is included as representative of Dublin English. 

The Corpus Presenter suite was used on the literary corpus: by entering the string be + after + 

*ing the program is able to retrieve concordance lines which were then analysed as described 

above.45 As a complement to the historical literary data, we then carried out a comparative 

qualitative analysis of our findings with examples of this structure obtained from contemporary 

Irish writing. This part of the study included a total of 49 works from 20 different Irish writers 

(see Appendix 2.1), covering the period between 1951 and 2007. 46  Obvious copyright 

limitations on the use of contemporary writing lie in the corpora available for corpus-based 

approaches. This means that no information is available concerning the number of words in 

each text. However, this is not regarded as problematic in qualitative terms. While a quantitative 

analysis enables us to discuss general trends in our survey, only a more qualitative approach to 

specific examples allows us to observe the contextual factors which affect the use of this 

structure. As will be discussed below, the occurrence of the after construction in the work of 

contemporary authors shows, among other things, that this structure is still perceived as 

characteristic of the English spoken in Ireland.  

 

 



 

Author Work (including year) Genre  Total no. of words 

in corpus (actual 

occurrence) 

Edgeworth Castle Rackrent (1801) Novel 25,300 

Carleton Traits and Stories (1830-33) Novel 20,350 

Synge In the Shadow of the Glen (1903) Play 5,118   

Synge The Tinker’s Wedding (1909) Play 7,618 

Behan The Quare Fellow (1954) Play 21,294 

  

Table 2.2: Literary corpus 

 

The overall frequency of the be + after + V-ing construction is likely to vary across 

these different registers. The fact that the examples come from different domains may raise the 

question of representativeness. However, as Stubbs argues, more often than not, “it is not 

possible to have a representative sample of ‘a language,’ since the population being sampled is 

infinite in extent and constantly changing.”47 The combination spoken-written / fictional-non 

fictional / contemporary/historical, we believe, provides a more global view of the use of be + 

after +V-ing in IrE. 

 

4. Findings from this study 

 

In all, we found 95 occurrences in one million words of the LCIE spoken corpus. In 

order to make our quantitative results comparable, we normalised the findings from Hickey’s 



 

Corpus of Irish English (CIE) (that is, we converted them to occurrences per million words). 

The normalised results are summarised in Table 2.3. 

Data Raw result Result per million 

words for 

normalised 

comparison 

LCIE  95 95 

Castle Rackrent (Edgeworth, 1801) 2 80 

Traits and Stories (Carleton 1830-33) 3 140 

In the Shadow of the Glen (Synge 1903) 11 2149 

The Tinker’s Wedding (Synge 1909) 8 1050 

 The Quare Fellow (Behan 1954) 4 188 

 
Table 2.3: Quantitative results for be after + V -ing in LCIE and CIE Literary Corpus 

 

Our study gathered 447 tokens in total. A detailed analysis of both the literary and the 

non-literary data showed that the affirmative form was predominant. There were no instances 

of negative structures either in the spoken or the written data -which seems to indicate that what 

Kallen suggests in relation to the absence of this form in Dublin English is also true of current 

spoken IrE nationwide.48 Interrogatives were more common in the contemporary written data 

than in the spoken corpus, where only four examples (one of which was reported speech) were 

found: 



 

(2a) …she said what what are you after doing? I I'm after doing something I 
shouldn't have done at all, he said so he asked for yer man to …[LCIE]     

   
(2b)  [Conversation between a mother (B) and a daughter (A)] 
  B: Are you after cooking again?          
  A: Yes.          
  B: Ah you're a great girl.          [LCIE] 
  
(2c)  Are they after getting the disease like taken off the mother? [LCIE] 
 
(2d)  What are ye after doing? [LCIE] 
 
 

In the CIE literary corpus, only one example of interrogative is found in The Tinker’s 

Wedding, whereas in the 327 tokens collected from contemporary writing between 1951 and 

2007, examples such as the ones listed below are found:  

(3a)  ... Were you after falling out or what? (Dermot Bolger, Night shift, 1985) 
 
(3b)  ... Am I after doin' somethin' on yeh?' (Joseph O'Connor, The salesman, 1998) 
 
(3c)  He went into the kitchen, but I still couldn't say anything and suddenly my 

mother looked at me and said: "Are you after joining the IRA?"… (Mike 
McCormack, Getting it in the head, 1996) 

 
(3d)  My God, said Bimbo, dead quiet. —Is she after doin' somethin' to herself? 

(Roddy Doyle, The van, 1991) 
 
 
 

The comparison of current IrE with the literary data revealed that, in relation to time 

reference, only present and past references were found, with the following pattern: 

 

 

 



 

Present reference I/ 'm/am after –ing 

She/he/it/this 's/is after (also tis – it +is) 

We/they/you 're/are after 

[noun] is after 

Past She/he was after  

We/they/you were after 

[noun] was after 

Table 2.4. Patterns found in corpora 

Future constructions, as pointed out above, are no longer used, as both real and fictional 

representations of contemporary IrE confirm. The distribution of the past and the present 

reference forms in the 327 examples collected from contemporary writing is shown in figure 

2.1 below. 

 

Figure 2.1. Past and Present reference forms in contemporary writing 

 



 

Another observation in terms of form was that the adverbs just, only, already, probably 

tend to be used in preceding position of after to modify the structure:   

 (3a)  So it didn't matter if the entire remnants of the FitzSimons family were just after 
booking into Room 104. (Dermot Bolger, Finbar's hotel, 1997).  
 

(3b) A: Siobhan do you want a cup of tea.         
B: No I'm fine.  I'm only after having my breakfast. [LCIE] 

 
(3c) A: My mother is like a dog at home don't know what's wrong with her. I'm 

probably after doing something wrong.          
B: Is she?          
A: Mothers are always like dogs anyways.          
B: Yeah.    [LCIE] 

 
(3d)  He was already after meeting Paudie on Friday [LCIE] 

 
 

As examples 3a, b and d illustrate, just, only and already are used to intensify immediacy while 

in 3c probably is used to modalise the structure.  

Indeed, as Kallen suggests, the after construction appears not to co-occur with remote 

adverbials found with other perfect forms49. However, what is interesting in relation to only is 

that, apart from acting as an intensifier, as can be seen in the following example taken from 

Behan’s play: WARDER 1 […] Myself and this other man here are only after being talking 

about him, this adverbial seems to co-occur with the after construction in a consistent manner 

in situations where it was used as part of the refusal/rejection of an offer made by another 

speaker.50 

 

5. Functions of the after construction  

 

The functional analysis of our data reveals that the after construction is used both in 

fictional and in real contemporary IrE with the following purposes: 

 



 

5.1. Focus on immediate outcome/recency  

 

The examples found in the two sub-corpora show that, as it has been argued in previous 

research, this structure is used to emphasize immediacy and recency: 

(4a)  He’s after getting up a load of wind [LCIE] 
 
(4b)  Your tart is just after falling down your lap! [LCIE] 
 
(4c)  MARY [calling out to her] What is it you're after whispering above with 

himself? [Synge, The Tinker’s Wedding] 
 
However, what has gone unnoticed so far is that the use of this structure seems to have inherent 

an element of modality (allowing speaker to incorporate their own attitude), so although the 

focus on immediate outcome/recency is evident in the examples above, it can be argued that 

the after construction is also used to mark the speakers’ perspective.51 

 

5.2. Past as narrative device 

 

Our analysis of the after perfect in contemporary Irish English speech and writing 

confirms Kallen’s findings in relation to its frequency in narrative situations, but it also leads 

us to the conclusion that it is employed for specific purposes in narrative discourse, i.e. to enable 

the narrator to present events as emotionally vivid and dramatic, in a similar fashion to what 

Williams notes in relation to current non-standard uses of the present perfect (e.g. I have eaten) 

in contemporary spoken British English; as he claims in relation to this usage of the perfect in 

contemporary British English, there is no syntactic device available in the standard variety 

which allows narrators to present certain events in the discourse sequence as particularly vivid, 

and which enables them to do so economically. 52  Williams’s observation in relation to 

contemporary spoken British English usages of the present perfect seems to also be true of the 

IrE after construction.  



 

As these examples show, the use of the after construction is used to present the narration 

(both in fictional and non-fictional contexts) as emotionally vivid, adding a dramatic element 

from the narrator’s perspective: 

(5a)  They were just after coming up the main road next thing they saw these legs 
sticking out across the road [LCIE] 

 
(5b)  … he said to her one day ‘I am very troubled I am after making an awful 

mistake’ and she said ‘what what are you after doing’.  ‘I'm after doing 
something I shouldn't have done at all’ he said so he … [LCIE] 

 
(5c) The next day, about one o'clock, he and she were after taking another small 

refreshment of roast-beef and porther, and pushing on, as before, when they 
heard the same tramping behind them, only it was ten times louder. [Carleton, 
Traits and Stories] 

 
(5d) This was my brother Pete, newly arrived on my doorstep with a jar of synthetic 

estrogen and a desire from hell: he was after telling me that he wanted to grow 
a pair of tits. (Mike McCormack, Getting it in the head, 1996) 

 
 

5.3. Comparing (ha)ve (just)+ pp. V after +ing 

 

Another telling aspect of the current use of this construction is that, when compared 

with the present perfect form in the Standard English variety, the IrE structure features more 

prominently. In our corpus of one million words, there were only 21 occurrences of (ha)ve just, 

71% of which were found in specific contexts such as media, lecture, workplace, and 29% in 

conversations involving friends/family. In one of the contemporary novels we considered for 

this study, The Snapper, only 2 examples of have + past participle were found. Although, 

arguably, in writing the preference for one structure or the other can often be attributed to the 

particular style of the author, it is evident that the recording of this structure by authors such as 

Joseph O’Connor, Roddy Doyle, or Dermot Bolger, whose writing displays plenty of features 

of the spoken mode, indicates that the construction under investigation is certainly part of the 

English they hear around them. 



 

While the StE form is available to the IrE speaker as well, there is something to say 

about what guides speakers in choosing different formal realizations of the same function. The 

95 examples found of the after construction in LCIE, in contrast with the lower frequency of 

(ha)ve + pp., would suggest, first of all, that IrE speakers do not perceive the IrE form as a 

stigmatised feature –something that is also supported by Hickey’s Survey of IrE Usage, where 

the acceptability rate for the sentence “She’s after spilling the milk” is quite high; but we could 

go even further and argue that this structure may actually constitute a sign of identity, which 

sets the Irish apart from other speakers of English. In our analysis of the use of this structure in 

e-mails and advertising, we found that speakers use it to show that they are members of the 

same social group, thus signalling solidarity among speaker/addresser and listener/addressee, 

an effect that the StE perfect does not convey among IrE speakers.53 Another conclusion in 

relation to the use of be + after + V-ing in e-mails was that speakers seemed to resort to it as a 

mitigator, rendering the information to follow less face-threatening. In the message below, the 

after construction is used as an appeal to understanding:  

 

From: xxxxxxxxx  
Sent: 29 August 2006 14:19 
To: xxxxxxxx 
Subject: FW: SIF Agenda for Wednesday 
Hi Sarah, 
I’m only after seeing your email.  I just sent on the 2 attachments re matching funding and 
further details on the TTAP Strategy. 
I won’t be able to attend tomorrow’s meeting - I’m up to eyes trying to sort out the access offers 
and details for Registration etc.  Is there anything else you need from me at this stage? 
Aileen.  

 

Here, the structure is used to accomplish a particular pragmatic function. The 

addressee’s understanding for the late response is invoked by the sender, who uses “I’m only 

after seeing your message” as a mitigator at the beginning of the email instead of the standard 



 

form, “I’ve only just seen your email”. The latter offers less immediacy and a greater degree of 

formality. 

 

6.  Conclusions 

 

In this study, we have looked at the use of the after construction in the variety of English 

spoken in Ireland. The preceding sections have provided an insight into some of the aspects 

which had hitherto not been noticed in relation to this structure. Although many of the facts 

revealed by the study cannot justify generalizations without further inquiry, the comparison 

between the literary and non-literary data confirms that this is not simply a feature of fictional 

discourse, used to caricature the Irish, but a characteristic element of the English used in Ireland 

throughout time. The fact that some IrE structures such as this have survived is significant, 

because it indicates that these forms have a particular communicative function. In the case of 

the after construction, it seems evident that this form contains certain nuances that cannot be 

expressed by means of other standard constructions. In that sense, the construction under study 

here needs to be maintained in order for those nuances to be expressed. The analysis of both 

the literary and the spoken data show that, apart from indicating inmmediacy/recency, the use 

of this structure marks speakers’ perspective in that the use of this structure displays modality, 

allowing speakers to incorporate their own attitude. 

Our study also confirms that, as pointed out in previous research, this structure is 

frequently found in narrative situations. However, what all the examples classified as “narrative 

device” have in common in this study is the dramatic component, whereby the after construction 

presents events as emotionally vivid in the narration.  

In relation to context, our analysis of the LCIE data shows that in current spoken IrE, 

the after construction is used more frequently in certain registers (conversation between friends 



 

& family) and not others (institutional talk, workplace), where the StE form have + pp. features 

more prominently. However, the use of the IrE construction is, as a whole, more frequently 

used than its StE counterpart, even in contemporary written contexts.  
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Appendix 1 Contemporary Irish authors 

Author Work (including year) Total no. of 

occurrences of  

be + after + V-ing 

Glenn Patterson (1961- ) Fat lad (1992) 2 

Dermot Bolger (1959- ) Night shift (1985) 
The woman's daughter  (1987) 
The journey home (1990) 
Emily's shoes (1992) 
Father's music (1997) 
Finbar's hotel  (1997) 
In high Germany (1999) 
The Valparaiso voyage (2001) 
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Maeve Binchy,  
 
Clare Boylan,  
 
Emma Donoghue,  
 
Anne Haverty,  
 
Éilis Ní Dhuibhne,  
 
Kate O'Riordan,  
 
Deirdre Purcell 

Ladies' night at Finbar's Hotel 

(1999) 

1 

 



 

                                                                                                                                                   
Joseph O'Connor (1963-) 
 

The salesman (1998) 
True believers (1991) 
Desperadoes (1994) 
The secret world of the Irish male 
(1994) 
Red roses and petrol (1995) 
The Irish male at home and abroad 
(1996) 
Inishowen (2000) 
The comedian (2000) 
Star of the sea. Farewell to Old 
Ireland (2002) 
Redemption Falls (2007) 

136 

Colm Tóibín (1955-) The heather blazing (1992)  
The Blackwater lightship (1999) 

8 

Mike McCormack (1965-) Getting it in the head (1996) 2 

Roddy Doyle (1958-) 
 

The commitments (1988) 
Brownbread (1989) 
The snapper (1990) 
The van (1991) 
War (1992) 
Paddy Clarke ha ha ha (1993) 
The woman who walked into doors 
(1996)  
A star called Henry (1999) 
Not just for Christmas (1999) 
Rory & Ita (2003) 
Oh, play that thing (2004) 
Paula Spencer (2006) 

55 

15 Irish authors Yeats is dead (2002) 6 

Paul Muldoon (1951-) New weather (1994) 1 

 



 

                                                                                                                                                   
Gina Moxley 
 
Jimmy Murphy 
 
Marina Carr (1964-) 

The dazzling dark (1996) 16 

Martin McDonagh* A skull in Connemara (1997) 
The cripple of Inishmaan (1997) 

4 

Sebastian Barry (1955-) The whereabouts of Eneas McNulty 
(1998) 

8 

Jamie O'Neill* At swim, two boys (2001) 
Kilbrack (1990) 

48 

Maurice Leitch* Poor Lazarus (1969) 1 

Patrick McCabe (1955- )  Emerald germs of Ireland (2001) 2 

Michael Collins (1964- ) The meat eaters (1992) 1 

Niall Williams  Only say the word (2005) 1 

 
 


